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Stirring contributions to contemporary Gj ; 
BAND and ORCHESTRA literature "| YI 
‘A Work of Tremendous Sonority and Vitality 


TULSA py Don cits 


A brilliant concert work of majestic splendor and excitement! All sections are given 
THRILLING YY the opportunity to display their talents. (playing time; 10 minutes, 25 seconds). 
PRICES: Full Band $17.00; Sym. Band $22.00 (prices include Full Score); Full Score 


tip, 
dy 


COMPOSITIONS 


(sep.) $4.00 


UNPARALLELED 
in SCOPE 
AND 
BRILLIANCE 


ae Git ett tt tT tea COAPMAAL SEL ISTA ALE? SM tttt i thle? ALLA EL CASES LEAILOTS AL A? 


A New Dimension of Sound! 


la Fiesta Mexicana 


by H. OWEN REED 


Z 


. 


Captures all the passion, reverence and pagentry of a Mexican fiesta. Rich harmonic 


(playing time: 20 minutes) PRICES: Full Band $28.00; 


Sym. Band $35.00 (Prices include Full Score and Offstage Parts); Full Score (sep.) $6.00. 


SACOOCILAOONS ACE AMANLONOD ORO OPEC AAD POP ER OL OOMELOL OPE OD PES S4APAD COL EOL OLA COED AOS SA 


OFFICIALLY ADOPTED* by the TEXAS EDUCATION AGENCY for use in the Texas School System 


yy shadings—dynamic rhythmic effects 


EASY STEPS TO THE BAND 


by Maurice D. Taylor 
25 lessons of unison and harmonized material. Exer- 
cises, scales, arpeggios, fingering chart and photos of 
playing positions. In addition 50 familiar melodies, 
duet and trio arrangements for concert purposes and 
1] especially arranged numbers for band, any com- 
bination of instruments or individual use. 


Each Book 85¢ 
240 Page Conductor Score & Manual $4.50 


INTERMEDIATE STEPS TO THE BAND 


by Maurice D. Taylor 

Ideal follow-up to any beginner's method. 31 lessons 
— 283 studies — 57 favorite melodies. A complete 
study course for medium grade ensembles, any combin- 
ation of instruments or individual use. Many examples 
of simple and advanced rhythm patterns. Register 
development studies are keyed at all times to retain 
the instrument in a practical range. 


Each Book 85¢ 
Piano Acc. & Conductor's Books each $1.50 


America’s most successful 
instrumental methods — 


By Marjorie M. Keller & Maurice D. Taylor 
Book One — For Strings Only 


Beginning method for the basis of the orchestra — the 
string section. Instruction in every combination of 
violins, viola, cello and string bass. 


Book Two — Full Instrumentation 
The methods used in the first volume are expanded to 
include instruction for complete orchestra. 


Pupil’s Books 75¢ each instrumen 
Teacher's Bks. — Pa. Acc. & Full Score — $3.50 


Piano acc. to Book Two only — $1.50 
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I PELE Le ladddacsdasdldd: 
Scheduled for Performance at the TMEA Convention 


PASSION IN PAINT (Suite) NORTHERN LEGEND 


HENRI RENE — arranged Floyd E. Werle CHARLES LEE Hiil 


A suite of vitality and freshness, thrilling audience and : : 
player alike with its stimulating rhythms and colorful A concert piece revealing dramatic power and a bril- 


and modern harmonies, Full Band $13.00; Sym. Band liant blending of modern effects in each instrumental 
$7.00 (Each includes Full Score) section. Full Band $7.00; Symphonic Band $9.50 
COO RELNOOILV AS LPL POPRIVELETL AIPOLI LOLOL LE ANALYST j 
SONG OF JUPITER-G. F.HANDEL 7 
YP LZ Yj 
Leroy Anderson's superb transcription of one of Handel's most beautiful arias. Send for your 


A flowing melody of simple grandeur that is characteristic of Handel's music. Special Texes 
BAND: Full Band $3.50; Sym. Band $5.50 ORCHESTRA: Set A $4.00; Set B ere 
$6.00; Set C $8.00; (Each includes Full Score), Full Score (Sep.) $1.00 moons oh 
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“aga PICTURES FOR SUZANNE 


cH. (Suite) 
FRANCIS PYLE JOHNSON 
A fascinating suite in four descriptive movements: 


1. The Hill People 2. Of Flocks and Shepherds 3. The 
Princess Gives A Ball 4. African Safari Z 


Complete $3.00; Score (Sep.) $1.25 


Transcribed by Leroy Anderson 
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Personalized 
Service from 
Design 
to 
Delivery 


UNIFORMS 





312 EAST ENGLISH STREET 
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WICHITA 


TEXAS’ FINEST DRESSED BANDS 
VISIT OUR DISPLAY 5z GALVESTON: FEB, 19-21 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C, von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


Texas Woman’s University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University E] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 

Cothburn O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A, 
Chairman, Dept. of Music 


OFFICERS 
Dr. J. Wilgus Eberly .................s.ecceee President 
ee ae ee eee Vice-President 
SPs WE EE hccc ac ecnwaun coda Executive Secretary 
ee ee Past President 
DIRECTORS 


Dr. Michael Winesanker 
Dr. Floyd Funk 


ee 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, Schoo] of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 
Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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TEXAS MUSIC EDUCATORS ASSOCIATION 
MR. PHIL G. BAKER, President, Box 176, 
Koty, [exas. 

wr. JOE FRANK, Vice-President, State 
Bend Chairmen, 1202 High St., Herlingen, 
Texos. 

mR. LOUIS U. KROMMINGA, Vice-President, 
State Orchestra Chairman, 1608 Wethers- 
field Rd., Austin, Texas. 

MR. HERBERT TEAT, Vice-President, 
Stote Vocal Chairman, Box, 151, Longview, 
Texas. 

MRS. MARY BUCHANAN Vice-President, 
Stote Clementory Chairman, San Marcos 
Stote College, San Marcos, Texas 

DR. DONALD W. MORTON, Vice-President, 
College Division Chairman, Tarleton State 
College, Stephenville, Texas. 

DR. N.G. PATRICK, Immediate Past Pres., 
3103 Ockmont, Austin, Texas. 


MR. ROBERT E. FIELDER, Mgr. of Exhibits, 
1419 Minter Lane, Abilene, Texas. 


D.O. WILEY, Executive Secretary, Box 3038 
Ellwood Station, Lubbock, Texas. 

EX OFFICIO MEMBERS 
F.W. SAVAGE, State Director, Music Com- 


petition Festivals. 


DR. V.J. KENNEDY, Director of Curriculum, 
State Education Agency. 


TEXAS MUSIC TEACHERS ASSOCIATION 


MRS. ELIZABETH MORRIS, President, 
3504 S. Polk St., Amarillo, Texos 


RACHEL KENT, \St. Vir >o-President, 
2319 Calder, Beaumont, Texas. 


JOSEPH KIRSHBAUM, 2nd. Vice-President, 
Tyler Junior College, Tyler, Texas. 


DR. ORVILLE J. BORCHERS, Secretary, 
Southern methodist university, Dallas, Tex, 


RUBY KATE LAWRENCE, Permanent Sec- 
retory- Treasurer, Emeritus, 5945 Palo Pinto, 
Dalles, Texas. 


TEXAS BAND MASTERS ASSOCIATION 


PAT PATTERSON, President, Sweetwater 
High School, Sweetwater, Texas. 


FRED PRENTICE, Ist. Vice-President, 
Rankin High School, Rankin, Texas. 


BOBBY GEISLER, 2nd. Vice-President, 
Burbonk High School. 206 Linores, Sen 
Antonio, Texas, 

WILLIAM WENDTLAND, Sec.-Treas.Killeen 
High School, Killeen, Texos. 


TED CRAGER, Sgt.-At-Arms. Canyon, Tex, 


AMERICAN STRING TEACHERS 
ASSOCIATION 


HARRY LANTZ, Acting President, 5323 
Willow Bend Blvd. Houston 35, Texas. 


DALE BRUBAKER, Vice-President, 2174 
Ave. J., Whichita Falls, Texas, 


WILLIAM F. LEE, Secretary, Sam Houston 
State College, Huntsville, Texas. 


GEORGE W. ROBINSON, Trecsurer, 2613 
22nd St. Lubbock, Texas. 
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Renamed in 1934 and published by Dr. Clyde 
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ional by Harlan-Bell publishers, Inc. Pub- 

| lished 1947-1954 by Dr. H. Grady Horlon. 


VOL. 26 No.7 Thirty-Five Cents 
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Prom The 
Editor's Desk 


Some Official T.M.E.A, 


Information 


The great T.M.E.A. Clinic is rap- 
idly shaping up. 


DATES: February 19-21, 1959. 
PLACE: Galveston. 
HEADQUARTERS: Hotels Buc- 


caneer and Galvez. 

PLACE TO WRITE FOR ROOM 
RESERVATIONS: Christ Gent, 
Manager, Buccaneer Hotel. 

REGISTRATION AREA FOR 
DELEGATES (other than students) 
—Moody Convention Center. 


REGISTRATION EXPENSE: 
If you have paid your dues in ad- 
65-45 ouch 4 ob ae eee $5.00 
If you have not paid your dues, 
then the following Options: 
Option I, including full 


M.E.N.C. Dues ...... $15.00 
Option II, Partial 
M.E.N.C. Dues ....... 13.00 
Option III (T.M.E.A. 
Dues Only) biaeean .. 9.00 
7 * * 


The first general session Buffet- 
Business meeting, which will be 
Thursday evening, February 19, at 
7:00 o,clock, in the Buccaneer Ball- 
room will be most vital to every 
music educator. Dr. V. J. Kennedy 
will make his report on the findings 
of the Fine Arts Commission from 
the State Education Agency, which 
has been making a study of fine 
arts in the schools over a period of 
many months. This will be one of 
the most important reports ever to 
emenate from the State Education 
Agency, and on its substance will 
depend the future of music in the 
Schools of Texas. You can hardly 
afford to miss this. 

Some important Constitutional 
changes will be proposed by the 
Agenda Committee—changes that 
should have been made many years 
ago. A vote for the changes will 
be a long stride forward in the his- 
tory of the Association. A full dis- 
cussion of some of the proposed 
changes was made by President 
Phil Baker in the November issue 
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of this magazine. Read resolutions 
I through IV very carefully. These 
are designed to place the Executive 
Secretary directly under the Ex- 
utive Board, that Board which is 
responsible for the proper admin- 
istration of the business affairs of 
the Association and the planning of 
the great Clinics. The Executive 
Board has a certain amount of con- 
tinuity due to the fact that the Vice- 
Presidents are elected to a-term of 
two (2) years. It is this Board 
which, in the final analysis, has to 
make the budgets, and operate 
within the budgets. This Board has 
to set up the annual Convention- 
Clinic and devise ways and means 
of financing them, engage suitable 
Clinicians, appoint organizers, and 
in general get the show on the road. 
That this Board has functioned su 
well in the past many years is due 
to the fact that you have elected 
good men and women to the presi- 
dents and vice-president’s offices— 
men who think in the terms of 
TEXAS as a whole. We have a 
dedicated Board now, as dedicated 
as any we have ever had. They are 
thinking in big terms for a big 
state, and projecting their thoughts 
to a time ten years from now when 
we will be the strongest profession- 
al organization in this big state. A 
vote for these amendments will be 
a great stride forward for our As- 
sociation. 
* * + 

Joe Frank, Louis Kromminga, 
Herbert Teat, Mary Buchanan and 
Donald Morton are providing you 
with particularly outstanding mu- 
sical individuals and groups. The 
Bands will be represented by three 
of Texas finest — Edinburg under 
Ralph Burford; La Feria under Don 
Flueriet; North Texas State College 
under Maurice McAdow. Then there 
are the two superb All-State Bands. 
The Orchestra field will be repre- 
sented by the Houston All-City Sym- 
phony under Harry Lantz; the Uni- 
versity of Texas Symphony Orches- 
tra under von Kreisler, and the 
superb All-State Orchestra and the 
All-State Youth Orchestra. The Vo- 
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cal department will have the Uni. 
versity of Texas Madrigal singers 
and that wondrous All-State Chorus. 

For the student dances there yij| 
be the fine Dance Bands from East 
Texas State College at Commerce 
and Southwest Texas State College 
at San Marcos. 

(See the condensed program jp 
this issue.) 

Y’all come! 
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President's Column 


PHIL BAKER 


Convention-Clinic time has ar- 
rived and all is ready (we hope). 

I regret, as this term of office 
grows rapidly to a close, that I am 
unable to point to any specific ac- 
comlishment that has advanced 
TMEA. However, I am able to 
point to a whole file drawer of ne- 
glected work. 

This experience as a Board mem- 
ber is one that will be long remem- 
bered. It is a valuable and reward- 
ing honor. Each and every mem- 
ber of the Executive Board has 
been congenial, cooperative, and 
above all industrious. The fact that 
the Clinic Programs were printed 
prior to January 5, will substantiate 
the statement. These people de- 
serve the thanks and congratula- 
tions of every member of the asso- 
ciation. 

Many times we take for granted 
that which is necessary for a well 
organized group. The staff that 
works on the magazine is more 
often cussed than praised. This is 
not as it should be. Mr. and Mrs. 
Wiley and their office force deserve 
an outstanding service award for 
the job that they do each month in 
publishing the magazine. Our hats 
off to them for the fine work that 
they have done. 

I would urge each of you to be 
present at the first general session 
to hear Dr. V. J. Kennedy, Director 
of Curriculum of the Texas Educa- 
tion Agency, report on the recom- 
mendations of the Fine Arts Com- 
mission. This is of vital importance 
to everyone in the music field. Your 
interest in your own future can best 
be expressed by your attendance at 
this meeting. This is your oppor- 
tunity to gain first hand knowledge 
of things to come. 

I hope that the Convention-Clinic 
will be the highlight of your ac- 
tivities for the year. Let us do 
everything possible to make this a 
year of record ‘attendance. 





PLEASE WEAR YOUR BADGE AT 
ALL TIMES. THIS MIGHT SAVE 
EMBARRASSMENT. 
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TEXAS WESLEYAN COLLEGE | 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 






























SACRED HEART DOMINICAN COLLEGE | 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT ? 


For Details Write: Dr. Floyd D. Funk, Music Dept ' 
2401 East Holcombe Boulevard, Houston, Texas ’ 
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54, '55, '56, '57, '58 and now... 
1959 TMEA ALL-STATE 
GALVESTON CONCERT 


On High Fidelity Long Play Records 


ORDER AT THE CONVENTION! 
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GUT AND oe | 
GUT WOUND ae 
for truest tone quality! 
When it comes to tone there’s no 
substitute for Gut and Gut Wound strings. 
When it comes to quality there’s no 


substitute for Mari. See your dealer for these 
outstanding Mari brands. 


Free sample and price list on request. 


E. 0. MARI, inc. 38-01 23rd Ave., Long Island City 5, N. Y. 








For the sixth consecutive year, Spectrofonic Hi-Fidelity 
records of this exciting concert are available to you 


Each and every selection as performed by the Texas All-State Band 
Chorus and Orchestra professionally recorded at Galveston, Febru 
ary 21, 1959—Full tonal brilliance on two 12-inch vinylite 33's LP 
pressings. Each set attractively packaged in souvenir box-type album 


Price: $10.50 per album payable at convention or $3.00 deposit and balance COD. 


SESE SSE SEE So 

















BUY THE REED WITH THE GROOVES 


tops, in 
performance 
and quality 
OMmOUaA 

35 years 








made in Paris of 
finest French cane 





ON SALE AT ALL MUSIC DEALERS 7 





to look your 
e 


look to 


Yl 


CRADDOCK UNIFORMS Give You: 
e Superb styling 
Expert tailoring 
e Longer wear 
e Lower cost per year 
& 


Exclusive CRAD-O-CORD... 


the original luxury weave 
fabric for band uniforms. 


Send for free copy 
\ of THE BANDS- 
MAN... new, 
colorful, filled 
with valuable 
information for 
uniform buyers. 





22nd & Oak Streets » Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 


For Your Local 
Craddock Representative 
Contact Your 


Schmidt-Herff Jones 


Representative 
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Texas Music Educators 
Association 
ANNUAL CLINIC 


Galveston, Teras 
February 19-20-21, 1959 
BAND DIVISION 
Joseph L. Frank, Chairman 
Clinicians: 

Concert Band: Major Chester 
Whiting, United States Army Field 
Band, Fort George G. Meade, Mary- 
land. 

Reading Band: Clarence Gates, 
Supervisor of Instrumental Music, 
Tulsa Public Schools, Tulsa, Okla- 
homa. 

Texas Bandmasters Band: James 
Mathews, Director of Band, Univer- 
sity of Houston, Houston, Texas. 

Band Organizers: 

Concert Band: Roy Norton, 
Scherz-Cibolo, Texas. 

Student Reading Band: Bryce 
Taylor, Three Rivers, Texas. 

Texas Bandmasters Band: Gene 
Braught, Director of Bands, Del 
Mar College, Corpus Christi, Texas. 


CONDENSED PROGRAM 
Thursday, February 19 ,1959 
8:00 a.m.—Registration — Moody 

Center. 

8:00-8:30 a.m.—Meeting of Band 
Clinicians, Organizers, and Tryout 
Directors, Galvez, Oleander Room. 

10:30 a. m.—Organization and Re- 
hearsal of Bandmaster’s Band: 
James Mathews, presiding — Gal- 
vez, Terrace Room. 

12:00 Noon—State Board of Direc- 
tors Luncheon—Buccaneer, Jolly 
Roger A and B. 

12 Noon-4:00 p. m.—Organization- 
al rehearsal of Concert Band, Major 
Whiting, presiding—Moody Center, 
Hall No. 2. 

1:30-5:30 p.m.—Organizational Re- 
hearsal of Reading Band: Clar- 
ence Gates, presiding—Galvez, Gre- 
cian Room. 

2:00 p.m.—Rehearsal of Band- 
master’s Band, James Mathews, 
presiding—Galvez, Terrace Room. 

3:00-4:30 p.m.—Clinic: Oboe and 
Bassoon, Dr. Saam Best, Clinician 


for Conn Instruments — Galvez 
Palm Room. 

5:00 p.m. — Texas Bandmaster 
Association — Galvez, Terrace 
Room. 


7:00 p.m.—First General Business 
Session and Buffet—Phillip G. 
Baker, presiding — Buccaneer, Ball 
Room. 

8:30 p.m.—Orchestra Program: 
University of Texas Symphony Or- 
chestra, Alexander Von Kreisler, 
Conducting — Moody Center, Stage. 

9:30 p.m.—Student Dance: East 
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Texas State Ci 
Buccaneer, Bal 
10:00 p.m 

eer, Lobby 


llege Dance Band 
Room. 
Lobby Sing: Buccap. 
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Friday, February 20, 1959 


8:00 a.m.—Registration — Moody 
Center. 

8:30-11:30 a.m.—Reading B 
Rehearsal: Clarence Gates Gal 


vez, Grecian Room. 

10:00 a.m.-12:30 p.m. Concert 
Band Rehearsal: Major Chester 
Whiting—Moody Center, Hall No. 2 

12:00-2:00 p.m Band Divisio: 
Luncheon and Business Meeting 
Concert by North Texas State Col- 
lege Symphonic Band, Maurice Mc- 
Adow; Joseph L. Frank, presiding 
—Galvez, Grecian Room. 

2:00-4:00 p. m. — Bandmaster’s 
Band: James Mathews—Galvez 
Terrace Room. 

2:00-4:30 p.m.—Concert Band Re- 
hearsal: Maj. Chester Whiting, Di- 
recting—Moody Center, Hall No. 2 

Reading Band: Clarence Gates, 
Directing—Galvez, Grecian Room. 

5:00 p.m.—Phi Beta Mu —Galvez. 
Terrace Room. 

7:30-9:30 p.m.—Concert: La Feria 
High School Band, Don Fleuriet: 
Houston All-City Youth Orchestra, 
Harry Lantz; Edinburg High School 
Band, Ralph Burford — Moody Cen- 
ter, No. 1. 

9:30-11:30 p.m.—Student Dance: 
Southwest Texas State College 
Dance Band — Buccaneer, Ball 
Room. 


Saturday, February 21, 1959 

8:00 a.m.—Registration — Moody 
Center. 

8:30-10:00 a.m. — Methods and 
Techniques Session with Directors: 
Don Fleuriet, Director of Bands, La 
Feria, Texas; Ralph Burford, Di- 
rector of Bands, Edinburg, Texas— 
Galvez, Terrace Room. 

9:30-11:30 a.m.—Reading Band: 
Clarence Gates, Director — Galvez, 
Grecian Room. 

10:30 a.m.—Second General Ses- 
sion and Election of President: Phil 
Baker, Katy, Texas, Presiding — 
Moody Center, No. 1. 

10:30 a.m.-1:30 p.m. — Concert 
Band Rehearsal: Closed Rehear- 
sal; Maj. Whiting, Conducting — 
Moody Center, No. 2. 

1:00-2:00 p.m. — Bandmaster’s 
Band: James Mathews — Galvez, 
Terrace Room. 

1:30-4:00 p.m.—Reading Band 
Clarence Gates, Conducting — Gal- 
vez, Grecian Room. 

2:00-3:00 p.m. — Region Bund 
Chairmen Meeting, Joe Frank, Pre- 
siding — Galvez, Directors Room 

3:00-5:00 p.m.—Final Rehearsal 
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Febru ary 1959 


Grand Concert: Choir, Band and 
Orchestra — Moody Center. 

3:00 p.m.—State Board of Direc- 
tors Meeting: All Regional Officers, 
Chairmen, Vice-Chairmen, Secre- 
taries—Buccaneer, Jolly Roger, A 
and B. 

4:00 p.m.—State Executive Board 
—Buccaneer, Jolly Roger, A and B. 

5:00 p.m.—Phi Beta Mu—Galvez, 
Terrace Room. 

8:00 p.m. — Grand Concert — 
Moody Center. All-State Concert 
Band under the direction of Major 
Chester Whiting. 


ORCHESTRA DIVISION 
Louise U. Kromminga, 
State Orchestra Chairman 
Clinicians: 

All-State Symphony Orchestra: 
Dr. Frank J. Black, Composer-Con- 
ductor, Atlanta, Georgia. 

TMEA Youth Symphony Orches- 
tra: Dr. Richard E. Duncan, Di- 
rector of Music, University of West 
Virginia, Morgantown, West Vir- 
ginia. 

Organizers: 

All-State: Dr. Frank Phillips, 
Austin. 

TMEA Youth: Mr. Sidney Brant- 
ley, Midland. 

Assistants to the Organizers 

All-State: Mrs. Doris Griffith, 


Highland Park. 


TMEA Youth: Mrs. 
Woldt, TCU. 
Librarians: 
All-State: Mr. Cruz Arizmendi, 
Jr., San Antonio. 
TMEA Youth: Mrs. 
Webb, Houston. 


CONDENSED PROGRAM 
Thursday, February 19, 1959 
8:00 a.m.—Registration — Moody 

Center. 

8:00-8:30 a.m.—Orchestra Staff 
Meeting—Moody Center, Room D. 

8:45-10:45 a.m.—Youth Orchestra, 
Full Rehearsal — Moody Center, 
Area No. 1. 

All-State Auditions (See printed 
program). 

11:00 a.m.—All-State Orchestra, 
Full Rehearsal — Moody Center, 
Hall No. 1. 

1:00 p.m.—Youth Orchestra Audi- 
tions (See printed program). 

12:00 Noon—State Board of Direc- 
tors Luncheon — Buccaneer, Jolly 
Roger A and B. 

2:30-5:30 p.m.—Youth Orchestra 
Rehearsal — Moody Center, Area 
No. 1, 

3:00-5:00 p.m.—All-State Orches- 
tra Rehearsal —Moody Center, Hall 
No. 1. 

5:00-5:30 p.m.—Texas 


Harriett 


Elizabeth 


Christian 





University Faculty String Trio — 
Stage, Moody Center, Hall No. 1. 
7:00 p.m.—First General Session 
and Buffet — Buccaneer Ballroom. 
8:30 p.m.—Orchestra Program: 
University of Texas Symphony Or- 
chestra; Alexander Von Kreisler, 
Conducting—Moody Center, Stage. 
9:30 p.m.—Student Dance; East 
Texas State College Dance Band — 
Buccaneer, Ballroom . 
10:00 p.m.—Lobby Sing: Ken 
Bennett, Gladewater High School— 
Buccaneer, Lobby. 


Friday, February 20, 1959 
8:00 a.m.—Registration — Moody 
Center. 
8:00 a.m.—Supervisors’ Breakfast 
—Buccaneer, Club Room. 
8:00-10:30 a.m.—All-State Orches- 
tra Rehearsal —Moody Center, Hall 


No. 1. 

8:00-10:00 a.m.—Youth Orchestra 
Rehearsal — Moody Center, Area 
No. 1. 


10:00-10:45 a.m. — Film: ‘Violin 
Making in Europe and Violin Ad- 
justing in the U. S. A.’’—Scherl and 
Roth, Inc.—Moody Center, Room D. 

9:00-11:00 a.m.—A.S.T.A. Meeting 
(Texas Unit) — Buccaneer, Club 
Room. 

10:45 a.m.-12:00 Noon—Youth Or- 
chestra Rehearsal — Moody Center, 
Area No. 1. 

12:00 Noon-2:30 p.m. — All-State 
Orchestra Rehearsal — Moody Cen- 
ter, Hall No. 1. 

2:00-4:00 p.m.—Youth Orchestra 


Rehearsal — Moody Center, Area 
No. 1. 

4:15-5:30 p.m.—All-State Orches- 
tra Rehearsal — Moody Center, 
Hall No. 1. 

4:30-5:30 p.m.—Youth Orchestra 
Rehearsal — Moody Center, Area 
No. 1. 


7:30-9:30 p.m.—Concert: La Feria 
High School Band, Don Fleuriet; 
Houston All-City Youth Orchestra, 
Harry Lantz; Edinburg High School 
Band, Ralph Burford — Moody Cen- 
ter, Stage-tiaii No. 1. 

9:30 p.m.—Student Dance: South- 
west Texas State College Dance 
Band — Buccaneer, Ballroom. 

10:00 p.m.—Lobby Sing: Morris 
Beachy, University of Texas — 
Buccaneer, Lobby. 


Saturday, February 21, 1959 

8:00 a.m.—Registration — Moody 
Center. 

8:00-10:30 a.m.—All-State Orches- 
tra Rehearsal —Moody Center, Hall 
No. 1. 

8:30-10:30 a.m.—Youth Orchestra 
Rehearsal — Moody Center, Area 


(Please turn page) 
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Southern Methodist 


University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununual professional and teacher-training 


opportunities on undergraduate and 


graduate levels. 


Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 


Dallas 5, Texas 














Chart Publications 


For the 1959 
Competition- 
Festivals 


Bb CLARINET SOLO 


Lament & Tarantella 


ALTO SAXOPHONE SOLOS 


Lament & Tarantella 
Theme & Variations 


Voxman 
Cailliet 


TENOR SAXOPHONE SOLOS 


Pleasant Thoughts Mesang 
Song of the Pines lrons 


BARITONE SAXOPHONE SOLO 


Lament & Tarantella Voxman 


CORNET SOLO 
Song of the Pines lrons 


TROMBONE SOLOS 
Exposition Echoes Pryor 
(“Eolian Album”) 
Pleasant Thoughts Mesang 


BARITONE SOLOS 


Russian Legend, A Voxman 
(“Eolian Album”) 
Serenade Herbert 


(“Eolian Album”) 


SNARE DRUM SOLO 
Columbia Post Legion March Clark 


XYLOPHONE-MARIMBA SOLOS 
Ah! So Pure (from the Opera 


“Martha”’) von Flotow 
Argentinita (Tango) Salerno 
Chiu, Chiu Molinare 
El Choclo Villoldo 
Nina (Tango) Bethancourt-Smith 
None But The Lonely 

Heart Tschaikowsky 


Write for “on approval” copies 


Chart Music Publishing 


House, Inc. 


506 S. Wabash Ave. 


Voxman $0.75 


75 
75 


75 


75 


75 


75 


50 


60 


50 


50 


35 


60 
60 
75 
60 
50 


60 


Chicago 5, Ill. 
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(Orchestra continued) 


No. 1. 

10:30-12:00 Noon—Second General 
Session and Election of President; 
Phil Baker, Katy, Texas, Presiding 
— Moody Center, Hall No. 1. 

12:00 Noon—Orchestra Division 
Luncheon: Louis U. Kromminga, 
Presiding. Program, Del Mar Col- 
lege Faculty Trio; Concert: TMEA 
Youth Symphony Orchestra — 
Moody Center, Area No. 1. 

3:00-5:00 p.m.—Final Rehearsal 
Grand Concert; Choir, Band and 
Orchestra — Moody Center, Hall 
No. 1. 

3:00 p.m.—State Board of Direc- 
tors Meeting — Buccaneer, Jolly 
Roger, A and B. 

4:00 p.m.—State Executive Board 
— Buccaneer, Jolly Roger. 

8:00 p.m. — Grand Concert — 
Moody Center. 





VOCAL DIVISION 
Herbert Teat, Chairman 
Clinicians: 

All-State Chorus: 

Dr. Charles Hirt, University of 
Southern California, Los Angeles, 
California. 

Junior High School: 

Mrs. Mae Nightingale, Hollywood 
Public Schools, Hollywood, Cali- 
fornia. 

Organizer: 
Al Skoog—Borger, Texas 
Section Leaders: 

Mrs. Esther Trulson—San An- 
tonio, Soprano. 

Mrs. Lois Rhea—Corpus Christi, 
Alto. 





Mr. David Jones — Carthage, 
Tenor. 
Mr. Bill Hunt—Pampa, Bass. 


CONDENSED PROGRAM 


Thursday, February 19, 1959 

8:00 a.m.—Registration — Moody 
Center. 

7:30-8:30 a.m.—Final Registration 
of All-State Chorus — Buccaneer 
Mezzanine. 

8:30-10:30 a.m.—aAll-State Chorus 
Rehearsal: Dr. Hirt, conducting— 
Buccaneer Ballroom. 

12:00 Noon—State Board of Direc- 
tors Luncheon — Buccaneer, Jolly 
Roger, A and B. 

1:00-3:00 p.m.—All-State Chorus 
Rehearsal: Dr. Hirt, conducting — 
Buccaneer Ballroom. 

3:00-4:00 p.m.—Choral Directors’ 
Sight-Singing Chorus — Buccaneer 
Ballroom. Bev Henson, conducting 
rare materials; Lois Rhea, accom- 
panist. 

7:00 p.m.—First General Session 
and Buffet: Phillip G. Baker, pre- 
siding—Buccaneer Ballroom. 

8:30 p.m.—Program: University 
of Texas Symphony Orchestra, 
Alexander von Kreisler, conducting 
—Moody Center, Hall No. 1. 

9:30-11:00 p.m.—Student Dance: 
East Texas State College Dance 
Band — Buccaneer Ballroom. 

10:00 p.m.—Lobby Sing — Buc- 
caneer Lobby. 


Friday, February 20, 1959 
8:00 a.m.—Registration — Moody 
Center. 
8:00 a.m.—Supervisor’s Break- 
fast—Buccaneer Club Room. 





. 
Easter 
ALLELUIA! CHRIST IS RISEN, SATB, 
IE sccunphcsshninasinnaiequcancisncmncddeinaibauines 22 
CRUCIFIXION SATB, Lynn a 


JOYOUS EASTER HYMN, SAB, Perry ...... .22 
LORD NOW VICTORIOUS, SATB, 


Mascagni ... ; 30 
YE SONS AND DAUGHTERS OF 
THE KING, SATB, Thiman .... ane on 


At your request we will send 
complimentary samples of any 
of the above choral material to 
you at your school or church 
address. Please list title, com- 
posers name and arrangement 
required (sats, ssa, etc.) Write: 
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CHORAL SUGGESTIONS 


THEODORE PRESSER CO. @ 
ee am 


a” 


for SPRING 


= * 
Spring Concert 
GOIN’ UP THE MISSISSIPPI, SATB, 
ee 
*LONESOME VALLEY, SATBB, SSA, Lynn .25 


IN THAT GREAT GETTIN’ UP 
MORNIN’, SATB Ehret , os ae 


ECHO SONG, SATB, di Lasso .20 
CHERUBIM SONG No. 7, SATB, SSA, 

Bortniansky : 
AT JHE LAMB’S HIGH FEAST, 

SATB, Blake .25 
ANTHEM OF DEDICATION, double 

mixed, Martin a — 
THE RIDDLE, SSA, arr. Owen .................... .20 
THE STREETS OF LAREDO SATB, 

arr. Owen e: 9 vein 


*Sold only in U.S.A. 


BRYN MAWR @ PENNA. 
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8:30-10:30 a.m.—All-State Chorus 
Rehearsal: Dr. Charles Hirt, Con- 
ducting — Buccaneer Ballroom. 

1:00-3:00 p.m.—All-State Chorus 
Rehearsal: Dr. Hirt, Conducting— 
Buccaneer Ballroom. 

3:30-4:30 p.m.—Director’s Sem- 
inar—Chorus: Dr. Charles Hirt, 
conducting—Buccaneer Ballroom. 

5:00 p.m.—Texas Choral Direc- 
tors’ Association Meeting: B. Hen- 
son, president—Buccaneer Ball- 
room. 

6:00 p.m.—College Reunions. 

9:30 p.m.—Student Dance—South- 
west Texas State College Dance 
Band — Buccaneer Ballroom. 

10:00 p.m.—Lobby Sing: Buc- 
caneer Lobby. 


Saturday, February 21, 1959 

8:00 a.m.—Registration — Moody 
Center. 

9:00-11:00 a.m.—All-State Chorus 
Rehearsal: Dr. Charles Hirt, con- 
ducting—Buccaneer Ballroom. 

10:30 a.m.—Second General Ses- 
sion: Phil Baker, presiding — 
Moody Center, Hall No. 1. 

12:00 Noon—Vocal Division Lun- 
cheon: Herbert Teat, presiding— 
Buccaneer Ballroom. 

1:30-2:30 p.m.—aAll-State Chorus 
Rehearsal: Dr. Hirt, conducting— 
Moody Center, Hall No. 1. Stage. 


2:30-3:00 p.m. — Region Vocal 
Chairmen Meeting: Herbert Teat, 
presiding — Buccaneer, Pirate 
Room. 


3:00 p.m.—State Board of Direc- 
tors Meeting. All Regional Chair- 
men, Vice-Chairmen, and Secre- 
taries — Buccaneer, Jolly Roger, 
A and B. 

3:00-5:00 p.m.—Closed Rehearsal 
for Band, Orchestra and Chorus— 
Moody Center, Hall No. 1. 

4:00 p.m.—State Executive Board 
—Buccaneer, Jolly Roger. 

7:30 p.m.—Pre-Concert Assembly 
of All-State Chorus — Moody Cen- 
ter Exhibit Area. 

8:00 p.m.—Grand Concert—Moody 
Center, Hall No. 1. 


ELEMENTARY DIVISION 
Mary G. Buchanan, Chairman 
Clinician: 

Miss Mary Tolbert, Ohio State 
University. 


CONDENSED PROGRAM 

Thursday, February 19, 1959 

8:00 a.m.—Registration — Moody 
Center. 

10:00-10:30 a.m. — Preliminary 
Session—Buccaneer, Solarium. 

10:30-12:00 Noon—Meeting with 
Junior High Choral Group: Mrs. 
Mae Nightingale, Clinician—Buc- 
caneer, Ballroam. 


February 1959 
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12:00 Noon—State Board of Direc- 
tors Luncheon — Buccaneer, Jolly 
Roger, A and B. 

2:00-4:00 p.m.—‘*‘Music with the 
Pre-Teenage,’’ Miss Mary Tolbert, 
Clinician—Buccaneer, Solarium. 

7:00 p.m.—First General Session 
and Buffet: Phillip G. Baker, pre- 
siding—Buccaneer, Ballroom. 


8:30 p.m.—Orchestra Program: 
University of Texas Symphony Or- 
chestra—Moody Center. 

9:30-11:30—Student Dance: East 
Texas State College Dance Band — 
Buccaneer Ballroom. 

10:00 p.m.—Lobby Sing — Buc- 
caneer, Lobby. 


Friday, February 20, 1959 

8:00 a.m.—Registration — Moody 
Center. 

8:00 a.m.—Supervisors Breakfast 
—Buccaneer, Club Room. 

9:00-10:00 a.m.—Creativity, the 
Spark for Music Education’’: Miss 
Mary Tolbert, Clinician—Buccaneer 
Solarium. 

10:30-12:00 Noon — Joint Session 
with College Division and Junior 
High Choral Directors: “The 
Changing Elementary and Junior 
High School Music Program’’: Dr. 
Don Morton, Presiding; Mrs. Mae 
Nightingale and Miss Mary Tolbert, 
Clinicians — Buccaneer Ballroom. 

12:00 Noon — Elementary Divi- 
sion Luncheon: Mary G. Buchan- 
an, presiding — Buccaneer, Solar- 
ium. 

2:00-3:30 p.m.—‘‘Circles Make the 
Record’’: Miss Mary Tolbert, Clin- 


ician — Buccaneer, Solarium. 
5:00 p.m.—Texas Choral Direc- 
tors’ Association Meeting — Buc- 


caneer, Ballroom. 

7:30 p.m.—Concert — Moody Cen- 
ter, Hall No. 1. 

9:30-11:30 p.m.—Student Dance: 
Southwest Texas State College 
Dance Band — Buccaneer, Ball- 
room. 

10:00 p.m.—Lobby Sing — Buc- 
caneer, Lobby. 


Saturday, February 21, 1959 

8:00 a.m.—Registration — Moody 
Center. 

9:00-10:30 a.m. — ‘‘Contemporary 
Setting for Musical Growth’’: Miss 
Mary Tolbert, Clinician — Buccan- 
eer, Solarium. 

10:30-12:00 Noon — Second Gen- 
eral Session and Business Meeting: 
Phil Baker, Presiding — Moody 
Center, Hall No. 1. 

3:00 p.m.—State Board of Direc- 
tors Meeting. All Regional Offi- 
cers, Chairmen, Vice-Chairmen, 
and Secretaries — Buccaneer, Jolly 
Roger, A and B. 

4:00 p.m.—State Executive Board 


February 1959 





Meeting. Buccaneer, Jolly Roger, 
A and B. 
8:00 p.m.—Grand 


Moody Center. 


Concert — 


COLLEGE DIVISION 
Donald W. Morton, Chairman 
. Clinician: 
Mrs. Mae Nightingale 
Hollywood Public Schools 


CONDENSED PROGRAM 
Thursday, February 19, 1959 

8:00 a.m.—Registration — Moody 
Center. 

10:30 a.m.—Junior High School 
Clinic Demonstration: Mrs. Mae 
Nightingale—Buccaneer, Ballroom. 

12:00 Noon—State Board of Direc- 
tors Luncheon—Jolly Roger A. 

7:00 p.m.—First General Session 
and Buffett: Phillip G. Baker, pre- 
siding—Buccaneer Ballroom. 

8:30 p.m.—University of Texas 
Symphony: Alexander von Kreis- 
ler, Conductor—Moody Center. 


Friday, February 20, 1959 
8:00 a.m.—Registration — Moody 
Center. 


7:45 a.m.—Supervisor’s Break- 
fast: Mrs. Mona Roesler — Buc- 
caneer, Club Room. 

2:00 p.m. — Session. Subject: 


‘School Music Curriculum Revision 
and Its Effect on Teacher Train- 
ing’; Dr. Archie N. Jones, Uni- 
versity of Texas — Buccaneer, Jolly 
Roger. 

6:00 p.m.—College Reunions — 
Buccaneer Hotel. 

7:30 p.m.—Concert—Moody Cen- 
ter. 

10:00 p.m.—Lobby Sing: Morris 
Beachy — Buccaneer, Lobby. 


Saturday, February 21, 1959 

8:00 a.m.—Registration — Moody 
Center. 

10:30 a.m.—Second General Ses- 
sion and Business Meeting—Moody 
Center, Hall No. 1. 

3:00 p.m.—State Board of Direc- 
tors Meeting: State Board includes 
All Regional Chairmen, Vice-Chair- 
men, and Secretaries — Buccaneer, 
Jolly Roger. 

4:00 p.m.—State Executive Board 
Meeting — Buccaneer, Jolly Roger. 

8:00 p.m. — Grand Concert — 
Moody Center. 








SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 
CORPUS CHRISTI, TEXAS 
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“We raised 9500 
in 6 days this Ls 
dandy candy way’ 





Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 


Mail us the coupon below—filled in with 
your name and address. Mason immediately 
sends you candy samples without obliga- 
tion. You don't risk a cent—you pay nothing 
in advance. We supply on consignment your 
choice of NINE VARIETIES of famous Mason 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- 
zation’s name, picture and signature at no 
extra charge. You pay 15 days after receipt 
of candy. Return what you don’t sell, Candy 
is sold at regular retail price. On every box 
sold you keep $6.00 
and send Mason 
$9.00 (6634, % profit 
on cost). There's no 
risk! You can't lose, 
Mail in coupon to- 
day for information 
about MASON’S 
PROTECTED FUND 
RAISING DRIVES 
and samples. 











t ee eee EE OO 5) 
| Mr. EDWARD STOYE | 
| Fund Raising (Dept. SM-2 ) 
Mason, Box 549, Mineola, N. Y. 
| Gentlemen; Please send me without | 
any obligation, samples and informa- 

| & 

| tion on your Fund Raising Plan. | 
NAME 7 a 
| GROUP NAME wht 
ADDRESS _ : 
| cc — | 
| ary__._.__ state.‘ 
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University 





DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
uate and graduate levels. 


Distinguished faculty of artists 
and teachers. 


for information 


Dean Robert Hull 
School of Fine Arts 


Texas Christian University 
Fort Worth 9, Texas 








OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 
tion of Schools of Music 
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“lhe Mtaucvets 


By CHARLES F. WOOTON 
Acting Chairman, Division of Music 
Howard Payne College 


THE PIANIST — 
MUST BE A SCIENTIST 


What is a pianist? Why is a 
pianist? A pianist should be more 
than a keyboard manipulator. 
Pianists, of course, are of all types. 
Some bang, some make the piano 
sing; some play easily, others have 
to concentrate on every note. Some 
pianists make anything they play 
sound musical, others make every 
piece sound meaningless. Some are 
all heart and play with soulful ex- 
pression, while others are cold and 
mechanical and sound like a player 
piano. We are all different, thank 
goodness, but surely there is an 
ideal toward which all of us are 
groping. Is there a combination of 
factors, which, if present in the 
right proportions produces a top- 
notch pianist? 

My mother used to tell me that 
there was nothing quite so pitiful 
as an ignorant musician. An ignor- 
ant pianist (even if not a musician) 
is just as bad. This rules out the 
fellow who can play with sound 
and fury, but whose playing signi- 
fieth nothing. There is speed and 
noise, usually rhythm, and some- 
times an obvious tune is hammered 
out. He knows nothing and cares 
nothing about mankind and his 
struggle as demonstrated in art, 
history, and literature. His own 
repertory is limited to a few pieces 
of bombast with which he can 
arouse the inattentive and perhaps 
obtain some pedal reaction. If he 
is a jazz pianist he might wear a 
vacant expression on his face which 
is only illuminated now and then as 
he puffs the cigarette dangling pre- 
cariously from his lips. If he is a 
socalled serious pianist, he will be 
a bore and unbearably dull. 

There is the extrovert pianist who 
uses the instrument to show off, 
no matter what the situation, and 
there is the timid soul who must 
always be begged to play. These 
people usually have no purpose in 
their playing other than to attract 
attention or to please some one. 
The production of beauty does not 
enter the picture. They have no 
musical philosophy. They have no 
awareness of the extent of the gold 
mine in whose outer edges they are 
trespassing. 
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A pianist must be a scientist and 
a philosopher. Being a philosopher, 
he will know why he plays. Being a 
scientist, he will know every fact 
and associated fact concerning his 
art and its implications. Using the 
word science in its most original 
sense, that of knowledge, we can 
truly say that the pianist must know 
as much as is humanly possible 
about his business. 

The pianist must be a thorough 
musician. Lots of people who are 
not musicians in any sense try to 
play the piano. We teachers must 
make musicians of our little pian- 
ists. The pianist must have music 
theory in all its forms engraved in- 
delibly on his brain. Better still, 
theory must be burned into his con- 
sciousness in phrases of fire. Our 
pianist must realize that in music 
there are things other than piano- 
playing with which he must sympa- 
thize. 

The vital facts of the history of 
music and its part in the history of 
Civilization must become second na- 
ture to him. He must learn that 
although he may not admire a mu- 
sical work for its personal message 
to him, yet he must admit its im- 
portance in the whole picture of the 
development of music. He must be 
aware of the entire repertory of his 
instrument and of the entire range 
of all music literature. 

The one irrefutable answer to ig- 
norance is knowledge. Our ideal 
pianist must understand the na- 
tural laws of acoustics which gov- 
ern the production and reception of 
tone. He should know how the 
piano works. He should even know 
the names and uses of the three 
piano pedals. J. S. Bach knew how 
to write a fugue, but he also built 
his own harpsichords and clavi- 
chords and tuned them. It wouldn’t 
hurt us pianists to learn how to 
lay a temperament and keep our 
own pianos in tune. At least we 
ought to know how even if we don’t 
have time actually to do the work. 

The ideal pianist needs to under- 
stand thoroughly the physical re- 
sources of his own hands and arms 
and fingers. He should know how 
to bring them to their highest point 
of efficiency. He needs to know 
how to conserve energy and cut 
down waste motion to a minimum. 
He must learn also how to adjust 
his tone to the requirements of the 
hall or room in which he plays. Fi- 
nally, he needs to study to learn 
how to produce the best effect on 
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his listeners. The pianist has to 
love everybody—perhaps the Old- 
Time Religion is as essential to the 
pianist as is technic. Some pian- 
ists play, and it seems as if they 
play to you personally, and you are 
moved. Others play, perhaps note- 
perfectly, but you feel left out. Our 
ideal pianist must be able to identi- 
fy himself with individual listeners 
and play to them. A little girl told 
me once that I made the piano 
sound as if it were talking to her 
when I played! The music must 
talk to people. More than that, 
it must laugh and cry and sing to 
us, console us, and lift us up out 
of our everyday selves. 

The warm-hearted pianist who 
truly loves and respects his listen- 
ers will do more for them than the 
cold intellectual who feels that 
everyone else is inferior to him. To 
one who loves us we can even for- 
give wrong notes, but the cold, 
smug fellow allows us to forgive 
him nothing. Anton Rubenstein, 
Liszt, Paderewski, and _ others 
sometimes missed notes, but they 
never failed to touch the hearts of 
people. It must be true that the 
wisest scientists and the best mu- 
sician is he who understands the 
human heart. 





KNOW YOUR CLINICIANS 
MAE WHEELER NIGHTINGALE 


Mrs. Mae Wheeler Nightingale 
comes to the Texas Music Educat- 
ors Association Clinic in 1959 with 
an encyclopedia of knowledge of 
work in the public schools from the 
last 35 years. A _ graduate of 
U.C.L.A. in Los Angeles, she has 
had subsequent courses at U.S.C., 
U.C., Fresno State, and U.C.L.A. 

Mrs. Nightingale’s principal work 
has been with Glee Clubs, Piano, 
Sight Singing, and General Music 
for the Seventh, Eighth and Ninth 
Grades. 

Mrs. Nightingale has_ taught 
many summers in such schools as 
the Graduate Davision of the Col- 
lege of the Pacific, Adams State 
College, and other Colleges and Uni- 
versities on the Western Coast. 

She has to her credit as composer 
and arranger of Choral music, 
many published works by the major 
publishers of the country. Her spe- 
cial Clinic work has covered most 
of the Pacific Coast area. 

Since the College Division and 
the Elementary Division are join- 
ing in sponsoring two first class 
Clinicians who are specialists in 
Grade School and Junior High work, 
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the Texas Music Educators are in- Mrs. Nightingale’s picture will be 
deed fortunate to have the experi- found on the front cover of this 
enced service of such an outstand- issue, 

ing music educator as Mrs. Night- 

ingale. 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 
Member of the National SPtetheien of paghoots of Music 
Degrees: B.M., B. Mus. Ed., 


Distinguished Faculty Includes baci of “ lhl Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 














NEW CHORAL COLLECTION 


WE SING TO LEARN 


by 


JANE M. MARSHALL 
Illustrated by Mary Elizabeth Montgomery 
This little book is a two-way approach to some vocal problems common to 
all group singing. Part I contains a round and six “fun” songs, each of which 
describes a particular problem and suggests ways of dealing with it. Part II 
contains six “performance” songs about great heroes, e ach of which illustrates 


one of the seihie ms introduced in Part I. There is a “Now To Do It” song to 
fit each “How To Do It” song (except the round). 


(O 4126) Price 75 


NEW ORCHESTRA FOLIO 


OUR FAMOUS MARCHES 


FOR ORCHESTRA 
Arranged by 
HOWARD E. AKERS 
Contains many of the world’s best loved marches, faithfully transcribed from 
band to modern orchestra. Included are a famous processional, special festival 
hymn and patriotic and service music. Marches include: Our Director, U. S. Ait 


Force (Army Air Corps), Washington Post, and America 
(O 4064) 


Parts, each .85; Conductor $1.50 


NEW BRASS BOOK 
The 


BEGINNING TRUMPETER 


by 
SIGMUND HERING 
of the Philadelphia Orchestra 


A melodic method for class, private, or supplementary study. 


(O 4039) Price $1.00 
62 Cooper Square 
CARL FISCHER New York 3, N. Y. 


BOSTON bad CHICAGO bd DALLAS 








Southwestern Musician—Texas Music Educator Page 11 














Gook Keuews... 


MH. GRADY HARLAN. PAD. 


THE WAY OF THE CONDUCTOR, 
Karl Krueger, Scribner's Sons, 
1958, 250 pages, price $3.95. 


Karl Krueger, a Kansan by birth, 
was educated in the University of 
Kansas and the New England Con- 
servatory and under private teach- 
ers in Vienna and Paris. He was 
the first native American to be- 
come a permanent conductor of a 
major Symphony Orchestra. He 
has been hailed by an American 
critic as the *‘Dean of American 
conductors and the first one to 
achieve European prestige.’’ A 
Vienna critic called him ‘‘the first 
native American conductor of ab- 
solute format and _ international 
rank.’’ Mr. Krueger has created 
two major American Orchestras, 
the Seattle Symphony and the Kan- 
sas City Philharmonic, and has re- 
vitalized a third, the Detroit Sym- 
phony, besides having made many 
guest appearances with major sym- 
phonies at home and abroad. 

Mr. Krueger writes knowingly 
and interestingly. He explains the 
conductor in terms of his instru- 
ments and the music he directs. He 
traces the development of the or- 
chestra from the first through 
Hydn, Mozart, and Beethoven 
through the modern’ conductor, 
who, he says “‘is born.’’ His chap- 
ter on “The Conductor’s Tech- 
nique’’ is more than worth the cost 
of the book. Within the chapter is 
a paragraph dealing with the left 
hand. All conductors can _ profit 
by this choice bit of information. 
His wide practical experience, his 
wide range of knowledge, and his 
spirited style of writing blend in 
giving the reader a_ highly-worth- 
while book. All music educators 
will find this book leads into new 
areas of conducting knowledge but 
ensconced in understandable term- 
inology. I challenge its study. 


LAUDES REGIAE, Ernest Kanto- 
rowicz, University of California 
Press, 1958, 292 pages, $6.50. 


This is a study in Liturgical Ac- 
clamations and Mediaeval Ruler 
Worship. Dr. Manford F. Bukofzer 
made the study of the music of the 
Laudes and did the Musical Trans- 
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eriptions. This type of study until 
the beginning of this century fell 
almost exclusively to the theologian 
and the church historian. This au- 
thor makes no claim to a final work, 
due to many restrictions, one being 
that ‘‘presumably four-fifths of the 
liturgical sources are yet unpub- 
lished or uncatalogued. Of the 
sources published, a considerable 
section is almost inaccessible owing 
to the purely local character of the 
publications or to their being out of 
print. Every study in this field, 
therefore, is bound, despite exten- 
sive consultations of manuscripts, 
to be incomplete and provisional.”’ 
Hence the author calls this work a 
study. Certain portions of the books 
were completed as early as 1934, 
others ready for the press in 1936. 
There has therefore been a long 
period of time existent for refine- 
ment on the subjects included, 
namely, ‘“‘A Legend on Coins, and 
Its Origins’; ‘“‘The Gallo-Frankish 
Laudes”’; “The Franco-Roman 
Form of Laudes’’; ‘‘The Laudes of 
the Hierachy’’; ‘“‘The Dalmation 
and Venetian Laudes’’; ‘The 
Laudes in the Norman Realms”; 
and ‘“‘The Laudes in Modern 
Times.’ This study is designed 
purely for Libraries, for scholars 
in the Liturgical field; and for 
those students whose scholarly cur- 
iosity leads them into these areas 
of research and good writing. 


BAND COLUMN 
Joe Frank 


Tryouts at Galveston 

The students who have qualified 
for the All-State Bands will have 
sectional try-outs the first morning 
of the Clinic at Galveston. This try- 
out will determine the membership 
of each band with the top students 
going into the Concert Band. Also 
the seating of the various sections 
will be determined at this time. The 
students trying out should be pre- 
pared to play whatever is selected 
by the try-outs judges from the fol- 
lowing numbers: 

Pastorale ty Cliften Williams. 

Passion in Paint by Renee. 

Zanoni by Creston. 

Flying Eagle (march) by Blan- 
kenburg. 

The agove numbers will consti- 
tute the major part of the program 
to be presented by the All-State 
Concert Band at the final Grand 
Concert on Saturday night under 
the direction of Major Whiting. 
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JAMES T. MATTHEWS 


Mr. Matthews is a native of 
Durant, Oklahoma. He received 
his B.A. from Southeastern State 
College, Durant, Oklahoma. His 
M.M. from the American Conser- 
vatory of Music, Chicago, Illinois. 
He did graduate study at North- 
western University, Evanston, 
Illinois. He taught High School 
Band in Oklahoma for ten years, 
and is perhaps, best known for 
his work done in Lawton, Okla. 

He is at present in his fourth 
year as Director of Bands at the 
University of Houston. He is a 
Member of the American School 
Band Directors Association and 
is also a member of the College 
Band Directors National Assoc- 
iation. 





The EasTexan dance band is 
comprised of 16 instrumentalists 
and a male vocalist, and is under 
the direction of Neill H. Humfeld, 
who plays trombone and fronts the 
organization. The band plays only 
special arrangements by several 
of its members and by other ar- 
rangers throughout the country. 
The prime function of the organi- 
zation is to play for the all-school 
dances at East Texas State Col- 
lege and for the formal dances 
given by each of the social or- 
ganizations on the campus, a to- 
tal of about 25 performances dur- 
ing the current school year. In 
addition to these the band takes 
several tours throughout the spring 
to high schools in the East Texas 
area. The majority of the men are 
from Texas and Arkansas, but 
states as far away as California, 
Michigan, and New York are re- 
presented in the group. 
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A DISCUSSION 
ON CHORAL TONE 


By MORRIS J. BEACHY 
University of Texas 


Just what IS choral tone? To the 
neophyte choral director or musi- 
cal dillettante this question would 
perhaps seem simple and obvious; 
direct a given number of signers to- 
gether in parts or unison and presto 
we have a choir. And in following, 
if this is a choir then what it pro- 
duces most undoubtedly would be 
choral tone. Now I believe most 
of us would agree this is certainly 
an over-simplification of the mat- 
ter, but I do wonder just how far 
beyond this absurdity the rehearsal 
efforts of many directors take 
them. It has been my experience 
in listening to choral groups 
throughout the country that the 
most consistent disappointing fac- 
tor was the plain matter of how the 
group sounded; that is, the quality 
of the instrument and let us recog- 
nize that a choir is indeed an in- 
strument which must be deftly 
“played on”’ by its director. I have 
repeatedly asked myself the ques- 
tion why so many choirs fall short 
on this factor, for in my opinion a 
choir which does not possess this 
one quality, that of producing 
choral tone, is not only ignoring 
the intrinsic beauty of the music, 
but also selling its own members 
short on the rewards of a real 
choral experience and at the same 
time depriving the public of hear- 
ing and appreciating one of the 
most magnificent and_ glorious 
sounds the human ear can record. 
If music holds beauty and truth 
within its folds then they must be 
sought out, not avoided or simply 
ignored. Just as a diamond reveals 

s beauty only after it has been 
studied, cut and polished, so must 

choir receive the same careful 
scrutiny and moulding, and until 

‘rectors begin to think of their 
‘roups in these terms the elements 
of beauty and truth will always 
escape them. 

Well, then, how do we achieve 
choral tone? First of all I believe 
itis a matter of concept; that is, it 
must consciously exist in the mind 
of the director if it is ever to be 
developed within the group. But, if 


February 1959 





the director cannot make adjust- 
ments between what the choir pro- 
duces and his concept so that the 
tone is drawn closer and closer to 
this concept, it does the group little 
good. This is a matter of hearing 
what is going on and knowing 
where and how to make a sugges- 
tion or correction. If a person does 
not have the ability ‘‘to hear,’’ to 
differentiate between various 
sounds, pitch levels and qualities, 
his direction can be only a mechan- 
ical, technical activity or an oozing 
of superfluous jumbled emotional- 
ism. 

Assuming the director does pos- 
sess the proper qualities and insight 
then the process may begin where- 
by each voice is integrated into 
this concept and subsequently each 
voice becomes blended into one eu- 
phonious sound and the quality of 
the choir begins to take on a def- 
inite ‘‘color.’’ It is exceedingly im- 
portant that each singer share 
mentally in the concept of choral 
tone; until this occurs the physical 
processes and adjustments cannot 
be truly and honestly motivated. 
These changes will be different for 
each voice since no two _ voices 
sound exactly alike or are produced 
with exactly the same feeling sen- 
sation. Often directors who demand 
a heavy dark tone forget that some 
voices already have a strong pro- 
clivity toward such a sound and in- 
stead of developing quality, flex- 
ibility and purity the individual 
tone becomes thicker, darker, more 
swallowed and muddled; qualities 
that are hardly beneficial to choral 
tone. The director must rather 
recognize the different abilities and 
voice qualities of each individual 
and determine from this how to ap- 
proach building a choral sound for 
this particular group. It is well to 
remember that each choir will have 
varying individual abilities among 
its members and therefore their 
particular choral tone will not nec- 
essarily be exactly the same even 
smoothness of line, blend and bal- 
ance of parts. We accept the fact 
that children’s choirs have a differ- 
ent sound than a adult group and 
we should also recognize that high 
school groups, by and large, will de- 
velop a choral tone somewhat dif- 
ferent from a college choir. Direc- 
tors who force a heavy unnatural 
sound from high school voices in an 
effort to gain a ‘‘mature’’ sound 
are not only shortening the musical 
life and usefulness of the voice but 
also are creating false concepts of 
choral singing. Voices react in the 
same way all instruments do when 
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overblown or struck too hard; they 
lose their natural beauty and be- 
come harsh, abrasive and irritat- 
ing. 

The structure of choral tone is 
not overly complex, but it is com- 
rrised of several factors, any one 
of which would detract from the de- 
s.ied sound if missing. Blend of 
voices, balance of parts and em- 
phasis of line are all extremely im- 
portant. Balance does not neces- 
sarily mean all parts are sung with 
the same strength all the time. 
Anyone who has directed poly- 
phonic music and has not felt chal- 
lenged to bring out the proper line 
at the right time in the magnificent 
tapestry of woven sound is just not 
aware of all the music. Even such 
a thing as chord balance demands 
special treatment; some voice parts 
have natural tendencies to sound 
louder than others and _ thereby 
cover important harmonic relation- 
ships unless they are _ instructed 
otherwise. And at times it is most 
important for one voice part to sing 
more fully than the others, creating 
additional brilliance stemming 
from the overtime qualities of that 
note within the framework of the 
chord. Needless to say, without 
fine intonation none of these above 
qualities can be_ successfully 
achieved. A choir must listen while 
it sings not only for intoation, blend 
and balance but also for intepretive 
factors. A singer who knows only 
his part and the problems therein 
is not fully participating. Under- 
standing by the students of what the 
job is makes a large contribution 
toward developing a fine choir. Un- 
derneath all these qualities lies the 
one thing which will tie them to- 
gether and make them more than 
they are separately and that is— 
heart. Each singer must honestly 
feel the impetus of the music and 
the idea of the text before his voice 
will make a complete contribution. 
Achieving this is not an impossibil- 
ity and when it is, the director and 
the singers are more than rewarded 
for all their effort for they are pro- 
ducing and hearing the sound that 
is truly given by God. 





PLEASE WEAR YOUR BADGE 
AT ALL TIMES. 

THIS MIGHT SAVE EMBAR- 
RASSMENT. 
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Professiona 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 


2- 1680. 
AUSTIN 


ALLISON, Irl. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 

Musicians. Sponsorship of the National Piano 


[ Directory 


BEAUMONT 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano 
3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady - D. Mus., Ph.D., Chair 
man, Division of Fine Arts, Howard Payne 











Playing Auditions. Address: Box 1113. College. 


Serenade to Sprung 


A Festival Medley of Songs by 
RODGERS & HAMMERSTEIN 


including YOUNGER THAN SPRINGTIME, IT MIGHT AS WELL 
BE SPRING, | WHISTLE A HAPPY TUNE with charming 
interludes borrowed from other Spring Songs 


for Chorus, Orchestra, Band 


ALL VERSIONS MAY BE PERFORMED TOGETHER OR SEPARATELY! 


*& Mixed Chorus (SATB), arr. Clay Warnick, 50c 
*% Concert Orchestra, arr. John Warrington 
Set A, 4.00 Set B, 6.00 Set C, 8.00 
* Concert Band, arr. John Warrington 
Full. Band, 6.00 Symphonic Band, 8.00 


Williamson. Wlusic., Jnc. 


RKO Bldg., Rockefeller Center, New York 20 


Gig 


All the published arrangements for 
BAND, CHORUS, ORCHESTRA 


from the hit screen musical by 


LERNER G&G LOEWE 
GIGI (title song) 


Quickstep Band, 2.00 2 pt —SSA-TTBB-SAB-SATB octavos, ea. 25c 
THE NIGHT THEY INVENTED CHAMPAGNE 

Quickstep Band, 2.00 2 pt.-SSA-TTBB-SAB-SATB octavos, ea. 20c 
THANK HEAVEN FOR LITTLE GIRLS 

2 pt.-SSA-TTBB-SAB-SATB octavos, ea. 20c 
GIGI, Choral Selection 
(SATB) arr. C. Warnick, 50c 


GIGI, Selection for Orchestra, arr. R. R. Bennett 








Set A, 5.00 Set B, 7.50 Set C, 10.00 
GIGI, Selection for Band, arr. R. R. Bennett 
Full Band, 7.50 Symphonic Band, 10.00 


Chappoll & Co, Inc. & Lowal Conp. 


RKO Bldg., Rockefeller Center, New York 20 
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DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, Schoo) 
of Music, Southem Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women, 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 
ACERS, Victor B. - Graduate, New Eng- 


land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 


Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. 0 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina #4 
Overleese, Piano, Theory. 628 South Bois 
d’ Arc. 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Seacon St., Brook- 
line. 





DELTA OMICRON - National Professional 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Executive Office. 


Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 North 
Ridgewood Drive, Whichita 14, Kansas. 
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The Southwest Texas State 
Teachers College Dance Band 
has been in existence about four 
years, and has made a good fol- 
lowing in San Marcos and in sur- 
rounding communities. The primary 
function of this group is to pro- 
vide entertainment and to acquaint 
its members with the various 
styles of dance band music. 


Brass Colum 


JOHN JAMES HAYNIE 


(Contin 7 fron 


Analysis of Cornet Solos 


Texas Contest List 


INTRODUCTION and FANTASY— } 


Fitzgerald 
Length: 150 measures 


Meter: 4/4, alla breve, 2/4. and 


3/4 
Key: G Minor and C Minor 
Grade: 5 
Piano Grade: 6 
Style: Modern 
Range: 














Comments: Intricate rhythms, 
odd fingering, fine melodic oppor- 


tunities. 


DANCE (from AIR and DANCE 
Corelli 
Length: 88 measures 


(Please turn to page 16) 


3 New BAND FOLIOS! 





THE CONCERT 
YOUNG | FOR BAND 
BAND (Music through the Ages) 


PRE-CLASSICAL ROMANTIC 

© A collection of 12 tasteful ar- CLASSICAL MODERN 
rangements of folk tunes and Complete Program Notes 
classics for the elementary band Edited and Arranged by 
by PHILIP GORDON 
PHILIP GORDON Original band numbers by 

John Cacavas 
Parts $.85 Conductor $1.50 | Frank Erickson Philip Gordon 
Full Score $3.00 Parts $.85 Conductor $1.50 


Request sample Cornet Full Score $3.00 
or Clarinet part Request sample Cornet or Clarinet par? 


136 W. 52nd St. BOURNE, inc. 








MEDLEY 
TIME 


BAND FOLIO 
by 
FRANK ERICKSON 


© A wide variety of well known 
melodies arranged in medlies 
for all occasions. 


At the Intermediate level 
Parts $.85 Conductor Score $2.50 


Request sample Cornet 
or Clarinet pari 





New York 19, N.Y. 


| 
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Haynie (from page 15) 


Meter: 6/8 time 
Key: Bb Major 
Grade: 5 

' Piano Grade: 4 
q ol dee Style: Classical 
4 | 4 Range: 






: 


rm ) AMS Se 
ay Bl Ae 
- ‘ \ ‘ . ” 
dA - FS carte. e eet ~~ 





‘ 


wer 





‘ eh os 
: eee 
1S Comments: Smooth slurs and 


ability to make big skips important 


GRAND CANYON—Irons 
Length: 142 measures 
Meter: 4/4 and 2/4 time 
University of Texas Madrigal Singers to sing at Convention — — and Eb Major 
rade: 
Morris Beachy, Director. Some Cieate: £ 
Style: Polka 


R : 
ange » 2 
“=F 


Comments: Requires triple ton 
gue, lip slurs, strong lip. 


PERPETUAL MOTION—Arban 
Length: 74 measures 
Meter: 2/4 time 
Key: C Major 
Grade: 6 
Piano Grade: 5 
Style: Accompanied etude 
Range: 


== 
eY + 

Mistakes: Piano, page 2, mea- 
sure 2, RH upbeat of 1 and 2 must 
be Bb (not D). 

Comments: Arban Characteris- 
tic Study. Entirely technical with 
no melodic. Good for development 
of fingers and slurring. 


PRELUDE and BALLADE—Balay 
Length: 170 measures 
Meter: 4/4 and 2/4 times 
Key: C Minor and Eb Major 
Grade: 5 
Piano Grade: 5 
Style: Romantic 


Range: 
=> 
—— 


+ 




















Mistakes: Measure 31—low C 
should appear on third beat. Cancel 
the 16th high G that is tied over to 
3rd beat. 

Comments: Excellent melodic 
strain. Agile tongue required in al- 
legro. 


(Continued in the March issue) 
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REGINALD RUSHING 
CERTIFIED PUBLIC ACCOUNTANT 


LUBBOCK, TEXAS 


Southwestern Mus 


and 
ant 


ician 


Texas Music Educator 


Cash Xeceipts and ixpenditures 


August 13, 1957 -- 
Cash Balance, August 13, 1957. : co 


Cash Receipts for the Feriod (See Note) 
Tot al, . oO . . . . . . . . . . . 


ton- Less Expenditures 


, Less: F.I.C.A. Tax. . » 96.21 
Withholding Tax. 604.53 


Thy 2 
vune 30, 


. . . - 


. . . . 


Printing Expense... . » « 9796.33 


700.74 





ee eee ee ee ee 
es : Ps isvchs Tax . . 123.41 
Withholding Tax. 886.10 


Ww 


_ o 


DDI VU 


1009, 51 





Internal Revenue........ 
ee ae ee a ae ae 
UEEEOO DUPBLIGS. « 2 2 2 we 

FOUEGBO. «© 6 ee we eo te we we 
Equipment and “‘aintenance. ... 
| a ee a a 
po a ae ar ne er 
wie. Insurance. . . . « «+ « « «© «© « 
vith Din jweis 6 « « ¢ « * 6.5 

rent ee ee ee 

ACCOUMEEER «6 2 2s ew te ee 
lay Legal Expense. .......«-. 
, Misc. Bus. Expense. ...... 


1€a- 
1ust 


Cash balance, June 30, 1958. ..... 
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not income. 
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CHORUS— 


Grant 


Wendy 





BAND— 


O, Sing With Exultation 
Let All the World Keep Triumph (Easter or general 
Holy Jesus (Lent or general) 

Lead Us, O Lord 


Take, O Take Those Lips Away 


Women 


Golliwogg‘s Cake-Walk 


1959 


W. Glen Darst .25 
E. A. Hovdesven .25 
Robert Graham .22 

John Cacavas .25 


New Publications - for 


S.A.T.B. 


Ascension or general use 


S.S.A. 
Martin Kalmanoff .25 
Jerome Neff .25 

T.T.B.B. 
Philip Gordon .25 


Reference copies sent on request 


Debussy-Cray 


| Full Band 5.00 Symphonic Band 8.00) 
American Week-End March deGastyne-Werle 
Full Band 8.00 Symphonic Band 11.00 
Swing Bolero Paul Yoder 
t Full Band 6.00 Symphonic Band 8.50 
AND AGAIN AVAILABLE 
j Psalm for Band 





1716 SANSOM STREET 


Vincent Persichetti 


(Full Band 8.00 Symphonic Band 10.00 


(Condensed scores sent on request 


ELKAN-VOGEL CO., Inc. 


PHILADELPHIA 3, PA. 








Mention The “SOUTHWESTERN MUSICIAN” 





MARKS MUSIC CORPORATION 








Page 18 








Our Advertisers 





Program Pepper-Uppers 
for Spring! 
BAND 


A COLONIAL RHAPSODY - Madden. A glittering showpiece based on tunes 
of Revolutionary America. Med. Full $6.00, Sym. $8.50 

GLORIA - Anton Bruckner, arr. Schoettle. From Mass No. 2 in E minor. A 
classic of original band For Band and Chorus, or Band alone 
Med. Full $7.50, Sym. $10.00. Chorus parts 40c 

PRELUDE AND FUGUE in D Minor - Handel, arr. Mairs. A rich, full-sounding 
transcription The ontrapunta! nes are clear and easily played 
Medium Full $6.00, Sym. $8.50 

PRELUDE AND PROCESSIONAL - Saint-Saens, arr. Elkus. New and different 
f proc ona r progran From the opera Henry VI Med. Full 


$6.00, Sym. $8.50 


RITUAL FIRE DANCE - De Falla, arr. Greissle. A b int arrangement — 
pertect fo 1 program finale Med. diff. F $7.50, Sym. $10.00. Full 
Score $2.50 





Hot off the press 


THE BOULEVARDS OF PARIS 
Yoder. Easy 
Sym. $8.50 

JUNGLE DRUMS - Lecuona, arr. John J. Morrissey. A rich, pulsating 

work. Med. easy. Full $6.00 


La Petite Diligence’ - Frontenoy, arr. 
The essence of Paris in springtime. Full $6.00 


arrangement of this exciting 


Sym. $8.50 











. . . and, for Dixieland Ensemble 
The first two of a new series by today’s leading Dixieland performer — 
Turk Murphy. Price $1.50 each. 
WHEN THE SAINTS GO MARCHING IN - 
BY HECK - 
We have FREE reference band scores for you. 


arr Turk Murphy. 
Henry, arr. Turk Murphy. 
Write Dept. X 


I26 West 52nd Gt. New York IS. NY. 
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when Buying from 


PMA... 


By ELIZABETH MORRIS 
President, T.M.T.A. 


Attention all members of T.M.T 
ALL ABOARD FOR KANSAS CITY 
AND OUR NATIONAL BIENNIAL 
CONVENTION, FEB. 24-28, 1959! 

If you have not yet made your 
reservations and completed your 
plans to attend this meeting, there 
is still time for you to do both. You 
will thoroughly enjoy the four days 
which are filled with a variety 
most pleasant and highly profitable 
experiences—experiences that you 
as musical educators should : 
miss. You owe it to yourselves, 
well as to your students and pa- 
trons, to take full advantage of all 
that will be offered at this conven- 
tion held so close to home this year. 

The next issue of the American 
Music Teacher will show the wide 
scope of the convention program, so 
read it carefully and plan to attend 
the sessions devoted to your special 
fields. Don’t miss the wonderful 
opportunities offered to all! 
attend this convention. 

I wish to remind each local as- 
sociation of the 
sending its president and one other 
representative to Kansas City for 
this February meeting. Let’s have 
a delegation from Texas that will 
really ‘‘do the Lone Star State 
proud.’’ 

Meet me at the convention with 
minds and ears tuned for the many 
rare treats in store for all. 

Sincerely, 

Elizabeth Morris, President 

Texas Music Teachers’ Ass'n. 


who 





T.M.T.A. STUDENT 
AFFILIATE 


ATTENTION LOCAL STUDENT 


AFFILIATE CHAIRMEN: All cities 
are invited to participate in the 
Student Affiliate Day Ensemble 
Program at convention. However, 
NOW is the time to decide Who and 
How Many are coming from your 
group! Below is a list of desired 
material. Why not take it out on 


(Please turn to page 19) 
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(From page 18) 


approval from your music store— 
study and decide NOW.??? Houston 
tells us we may have 10 pianos— 
have you 10 students or will you 
cooperate with another city??? The 
sooner you write Susan Hamman 
Allen, 3137 Caruth, Dallas 25, Texas, 
the sooner we will have a good pro- 
gram. 


PIANO ENSEMBLE LIST 

Weybright, June ‘‘Braziliana — 
Belwin. 

Bach (Kasschau) ‘3 Compositions 
in the form of a Suite’’—Schroeder 
& Guenther. 

Turner, Olive ‘“‘Two Cornish 
Sketches’’—Schroeder & Guenther. 

Dunhill, Thomas ‘‘2 Pastorals’’— 
Schroeder & Guenther. 

Nevin, Mark ‘Deep River’’— 
Schroeder and Guenther. 

Smith, Julia ‘“‘American Dance 
Suite’’—Oliver Ditson. 

Freed, Isadore ‘‘Hard Times’’— 
Presser. 

Kimes, Kenneth ‘‘Rainbow Con- 
certo’’—Summy. 

Vol. 1764 of Schirmer Library— 
Any of 18 Originel Piano Duets 
(Balogh). 

Vol. 1777 of Schirmer Library— 
Moszkowski Op. 12 — 5 Spanish 
Dances. 

Chabrier ‘‘Espana Rhapsody’’— 
Belwin. 

Shostokovitch op. 94 ‘‘Concer- 
tino’’—Leeds. 


The Houston Music Teachers As- 
sociation will hold a private teach- 
ers’ workshop Wednesday, Feb- 
ruary 18, 1959. 

The workshop will open at 9:00 
a. m. and close at 3:45 p. m. 

Dr. Roy J. Johnson of Austin will 
be the consultant for the workshop. 

Lolla Vanderwall, 
Chairman P.T.W. Committee. 


TMTA SOUNDING BOARD ...... 


By GLADYS MILTON 

T.M.T.A. extends greetings to 
T.M.E.A., who will be gathered for 
a convention in Galveston this 
month. We sincerely wish a most 
successful and happy time for your 
officers, board and members. 

A convention can be a help to 
anyone who would admit mistakes 
and want to correct them. So many 
people give their time to laying the 
groundwork—to organize and werk 
out all details. We salute these 
workers, but we feel sure they will 
feel well repaid for their efforts as 
they see everything go along 
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smoothly and their members will be 
renewed in spirit and inspired with 
new ideas. 


Speaking of conventions, Houston 
is talking of chartering a bus to 
Kansas City for the National Con- 


vention. It would be nice to pick 
up those enroute. If anyone is in- 
terested, contact Dr. Donald E. 


Johnson, president, H.M.T.A., 2222 
North McGregor Drive, Houston 4, 
Texas. 


It isn’t too early to be thinking 
about posters and displays for our 
own convention to be held in Hous- 


ton in June. 


T.M.T.A. CODE OF ETHICS 

The teacher shall exact punc- 
tuality and observe it; he shall col- 
lect payment for missed lessons un- 
less made up at his convenience or 
for a worthy excuse agreed upon 
by teachers and pupil. 


The officers of Midland Music 
Teachers Association are as fol- 

President — Mrs. Wayne Mat- 
thews. 





(Please turn to page 20) 





BAND 


@ FUN FOR ALL 


@ BAND AT PLAY 


@ LET'S PLAY 


above. 





j—PROGRAM—3 


— BY FRED WEBER — 


A Program Band Book containing 16 familiar and 
original numbers, many with novelty effects, especial- 
ly designed to make the beginner’s first band experi- 
ence interesting and enjoyable. 


Another very easy Program Band Book. Can be used 
for either full Band or Class Work. 16 numbers, care- 
fully selected for student appeal. 


A little more difficult than the two books mentioned 
This book provides material for several pro- 
grams with a high degree of audience appeal. 


FOR DESCRIPTION — CONTENTS and. A FREE 
COMPLETE Ist Bb CORNET OR CLARINET BOOK 


SEND TO 


BEL WIM Inc. 


Rockville Centre, Long Island, N. Y. 


BOOKS 
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ERRATA 


By some oversight on the part 
of our typesetter, the Ostwald ad 
in the January magazine had a par- 
agraph inserted concerning Clemson 
College. The reference should have 
been to Alabama Polytechnic In- 
stitute, better known as Auburn. 

We can imagine the consternation 
of Auburn’s loyal rooters and sup- 
porters u hen they sau reference to 


one of their most bitter athletic 
rivals in an ad that was meant for 
Alabama Polytechnic Institute. 

So far, we have not heard from the 
Govenor of either Alabama or North 
Carolina, but we are looking for a 
tart letter from some of the support- 
ers of these two fine bands in any 
mail. 

{pologies to Auburn and Clemson. 








FINE ARTS DEPARTMENT 
ST. MARY‘’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











Piano 

Voice 

Strings 

Winds 

Organ 

Music Literature 
History 

Theory 





715 Stadium Drive 





TRINITY UNIVERSITY 


Department of Music 
TRINITY UNIVERSITY CHOIR 


TRINITY UNIVERSITY BAND 
H. Vernon Hooker, Director 


MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 


B. R. Henson, Director 
OPERA WORKSHOP 
John Seagle, Director 


PIANO PEDAGOGY 
Miss Dorothy White 


San Antonio, Texas 











jena 


CHORUS RISERS 


FOR STANDING or SEATED CHORUS 


A) ee 1 t @ 
Vals RRL oe 





‘ 










@ STANDING 













"yon Yr. ' +s a8 ‘ 
1 Re 


Put up to 72 Singers on only 
4 units : 
See each member, hear each |" —- 
voice a8 BiB  g 
Immediate delivery P 8 és Ee Te 


Chorus of 85 
Doubles for Band or Orchestra 
Rearrange Sections to fit any _ 

Stage or Group 


5 le “1 
@ SEATED 
Complete Set accommodates 





~~ 


COMPLETELY PORTABLE ... Easy to Set up — Move — Store ren 
Designed for maximum proficiency — Greatest safety — Visible er 
control) — Your Group looks better — Sings better — Sounds _ 
better on a WENGER RISER. 

All Bolted 
WRITE FOR FREE CATALOG Construction 





aaa . =! ‘ seen ee 


RISERS » PORTABLE STAGES » SOUSAPHONE CHAIRS 





Splinter-proofed 





Wenger Bidg. Owatonna, Minnesota Edges 
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TMTA (from page 19) 


First Vice-President—Mrs. J. § 
Knaur. 

Second Vice-President — Mrs 
H. H. Williams. 

Secretary—Mrs. H. V. Fitzgerald 

Treasurer—Mrs. M. W. Russel] 

Corresponding Secretary — M; 
Homer Meek. 


After the interesting and educa- 
tional fall programs the Amarillo 
Music Teachers Association Decem. 
ber meeting was strictly for fun. To 
the surprise of the association, se. 
lected members gave a ‘“‘student” 
recital complete with all the unex. 
pected slips in stage presence 
Judging from the gales of laughter, 
it seems the music teacher’s sense 
of humor is still very much intact 





GOOD TENDENCIES OF TEENAGERS 


Mrs. W. A. Stubblefield, Houston 

This student is the product of his 
environment, home training, educa- 
tion, the unconscious example of 
those he revers, plus an inward 
something that is indefinable. He 
is capable of sustained and persist- 
ent effort. 

To him, music is a happy, pleas- 
urable, wholesome thing; he enjoys 
his practice period which is never 
boring, and interest never lags. 

He looks forward to his lessons 
with eagerness, also to the learning 
of new works, and he keeps ready a 
good repertoire 

He has an aptitude showing ap- 
preciation of the value of essentials 
in becoming a good performer, and 
to perform happily when asked. 

He has a respectful attitude to- 
ward his teacher and his work, not 
permitting inconsequential things to 
interefere with his music and other 
worthwhile arts in his crowded 
teen-age life. 

He takes an interest in contests, 
attending concerts, reads biogra- 
phies of composers and the great 
artists. He acquires knowledge of 
the intricacies and an appreciation 
of the beauties of the world’s mas- 
pieces of music. 

This teenager learns that music 
is meaningful and the harbinger of 
happiness. 

He creates for himself a musical 
outlet for his emotional self and 
that will make him a wiser and 
happier adult. 

How many pupils do you know 
who will answer this description? 





(More on page 21) 
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WHY YOUNG PEOPLE 


ARE NECESSARY 


By Robert I. Gorman, S.J., 
Former President 
Fordham University 

The growing laxity of personal 
morals has always startled every- 
one over 50. The increasing confu- 
sion in education, the chaotic 
changes which are coming over the 
governments of the world, have 
alarmed every thinking man in a 
dozen different generations. 

If you read your Spengler or Hui- 
zinga and take them seriously, you 
will want to give up now; you will 
want to climb into the ark, shut the 
door and ride the flood. But that 
is because you belong to a mature 
generation. You have been battered 
by years; you are conscious of dif- 
ficulties, wearied by problems and 
depressed by the logic which tells 
you that if things go on as they are, 
civilization will fly apart. 

Fortunately, however, there is al- 
ways an element in the world too 
young to worry. There is always a 
bouvyant surge of life coming up 
from below, strong, confident, hap- 
py — and ignorant. But part of 
youth’s ignorance is a blessing in 
disguise; for the difficulties and 
complexities which we older ones 
have watched accumulate over the 
years present, for them, a normal 
problem. This they proceed to at- 
tack with forces we no longer pos- 
sess and, as a result, somehow the 
world keeps turning. 

And to help them, there is always 
in the background ‘‘a divinity that 
shapes our ends,’’ an all-wise, all- 
holy and all-powerful God, Who 
has a very mysterious and wonder- 
ful way of bringing good out of evil. 

There is always a buoyant surge 
of life coming up.... 





I wish to see all arts, principally 
music, in the service of Him who 
gave and created them. Music is a 
fair and glorious gift of God. I 
would not for the world forego my 
humble share of music. Singers are 
never sorrowful, but are merry, and 
smile through their troubles in 
song. Music makes people kinder, 
gentler, more staid and reasonable. 
I am strongly persuaded that after 
theology, there is no art that can be 
placed on a level with music; for 
besides theology, music is the oniy 
art capable of affording peace and 
joy of the heart. The devil fled 
from the sound of music almost as 
much as before the Word of God. 

—Martin Luther. 
(H. M. T. A. Bulletin) 
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Uniforms 
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CATALOG! 


Write for new, 
full color style 
book No. 472, 
available with 
out charge to 
ond directors, 
school adminis 
trators, and 
purchasing com. 


@ Fine Materials 
@ Expert Tailoring 
e Fair Prices 

e Full Selection 

@ Original Designs 


Since 1892 


mittees 


DeMoulin pros. & co. 


1065 S. 4th St. 


Greenville, Illinois 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 














The 


VILLA-REED 
Company 
Quality REEDS for OBOE 
. ENGLISH HORN and 
BASSON — 
Hand-Made and Guaranteed to Play 
6 Reeds — $7.50 


3823 Brandt Houston. Texas 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 
Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Mus 
Church Music 


ty 
rm 
) 
G 
; 
Q 
+ 
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B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 














Orchestra — 


and Orchestra players — 


cussion Instruments. Each book $1.00 


Sam Coslow & Lotar Olias 
Arranged by Michael Edwards 
Full Bond $4.00; Symphonic Band $6.00 


Phu ORCHESTRA 


SKI RIDE 
For String Orchestra & Piano 


FO 





Josef Niessen 
Complete $2.50; Score .75; Parts .30 ea. 
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One of America’ distinguished standard publishers — 
B. F. WOOD Now — presents new-vital publications for Band & 
The most effective series of training books yet published for Band 


YOUR CONCERT READER 2”, haray nurrnac 
and HARRY HUFFNAGLE 
Band and Orchestra students receive, in concentrated form, valuable experience through 
the melodic studies presented in ‘Your Concert Reader” 
sight reading, phrasing and the understanding of Time, Meter, Style, Concert Routines, 
Techniques and Cues. Ideally suited for either individual or class instruction and playable 
in any combination of instruments. Published for: Bb, Eb, C, F, Bass Clef, Viola and Per- 


CHESTRA 
TIO, ue wiRace FoR OF HEART OF PARIS 


THE B. F. WOOD MUSIC CO., INC. 24 Brookline Ave. Boston 15, Mass 


. Designed to develop practical 


Mitchell Parish, Georges Auric and 
Jacques Larue 
Arranged by Michael Edwards 
Set A $3.00; Set B $4.50; Set C $6.00 
DANCING VIOLINS 
Gerhard Winkler 
Arranged by Michael Edwards 
Set A $3.50; Set B $5.00; Set C $6.50 
JALOPY 
Kermit & Walter Leslie & Ted Zeigler 
Set A $3.00; Set B $4.50; Set C $6.00 
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SUSTAINING MEMBERS OF THE TEXAS MUSIC EDUCATORS ASSOCIATION 


. Alamo Piano Company 


336 West Commerce 
San Antonio 5, Texas 


.D&J Artley 


Box 741, Northside 
Elkhart, Indiana 


. Ault Music Company 


407 Throckmorton 
Fort Worth, Texas 


. Belwin, Inc. 


Rockville Centre 
Long Island, New York 


. The Big Three Music Corp. 


799 Seventh Avenue 

New York 19, New York 
Boosey & Hawkes 

Box 418 

Lynbrook, L. I., New York 


. Brook-Mays Music Co. 


1005 Elm Street 
Dallas, Texas 


. Browns ‘‘Home Entertainment”’ 


Box 116 
Abilene, Texas 


: C. Bruno & Sons, Inc. 


1100 Broadway 

San Antonio, Texas 
Caldwell Music Co. 

221 Grape Street, Box 2198 
Abilene, Texas 

Carter’s 

1201 Leeland 

Houston 2, Texas 


2. C & S Music, Inc. 


4039 East Belknap 

Fort Worth, Texas 

Chicago Musical Instrument Co. 
7373 North Cicero Avenue 
Chicago 30, Illinois 

C. G. Conn 

1101 East Beardsley Avenue 
Elkhart, Indiana 

The House of ‘‘Craddock’”’ 
401 East 22nd Street 
Kansas City 8, Missouri 
Henri Elkan 

1316 Walnut Street 
Philadelphia, Pennsylvania 
Fawick Strings 

5885 Lorain 

Cleveland, Ohio 

The Fecheimer Bros. 
Cincinnati 2, Ohio 

Car] Fischer 

56-62 Cooper Square 

New York 3, New York 
Sam Fox Publishing Co. 
R.C.A. Building, Radio City 
New York 20, New York 


2. Sol Frank Uniforms 


205 Losoya Street 

San Antonio, Texas 

Fruhauf Southwest Uniforms 
Wichita, Kansas 

The Getzen Company 
Elkhorn, Wisconsin 

Thomas Goggan & Bros., Inc. 
114-115 South Eighth 

Waco, Texas 


26. The Fred Gretsch Mfg. Co. 
218 South Wabash Avenue 
Chicago 4, Illinois 

27. H & H Music Company 
1211 Caroline 
Houston, Texas 

28. High School Music Service 

508-10 N. Alamo Street 
San Antonio, Texas 

29. Frank Holton Company 
Elkhorn, Wisconsin 

30. Kendor Music Co. 

East Aurora, New York 

31. Neil A. Kjos 
525 Busse Highway 
Chicago, Illinois 


32. Max Kreutz ‘‘House of Music’’ 


721 Tenth Street 
Wichita Falls, Texas 
33. Ludwig Drum Company 
1728 North Damen Avenue 
Chicago 47, Illinois 
34. Ludwig Music Publishers 
557-59 East 140th 
Cleveland 10, Ohio 
35. G. Leblanc 
Kenosha, Wisconsin 
36. Leeds Music Corp. 
322 West 48th 
New York 36, New York 
37. Hal Leonard Music, Inc. 
64 East Second Street 
Winona, Minnesota 
38. Lyons Band Instrument Co. 
223 West Lake Street 
Chicago, Illinois 
39. Edward B. Marks 
136 West 52nd Street 
New York 19, New York 
40. Martin Band Instrument Co. 
Elkhart, Indiana 
41. Masterson Distributing Co. 
Transit Tower 
San Antonio 5, Texas 
42. Mason Candies, Inc. 
Box 549 
Mineola, L. I., New York 
43. May Music Company 
Midland, Texas 
44. Mills Music, Inc. 
411 West Seventh Street 
Los Angeles 14, California 
45. Edwin H. Morris Co. 
31 West 54th 
New York 19, New York 
46. The Music Staff 
618 Sixth Street North 
Texas City, Texas 
47. McDowell Brothers 
811 North Western 
Oklahoma City, Oklahoma 
48. McKay Music Company 
305 Main Street 
Sulphur Springs, Texas 
49. Uniforms by ‘‘Ostwald’’ 
Ostwald Building 
Staten Island 1, New York 
50. Port Music Center 
Port Lavaca, Texas 


Southwestern Musician—Texas Music Educator 


51, Theodore Presser Company 





Grace 


520 Fi 


Bry n Mawr, Pennsylvania § 


52. Pro-Art Publications 
469 Union Avenue 
Westbury, L. I., New York 
53. Remo, Inc. 
12804 Raymer Street 
North Hollywood, Calif. 
34. J. R. Reed Music Company 
805 Congress 
Austin, Texas 
55. Reitz Music Company 
6220 North Lamar 
Austin 5, Texas 
56. F. A. Reynolds Co., Inc. 
1729 Superior Avenue 
Cleveland 14, Ohio 
57. San Antonio Music Co. 
San Antonio 6, Texas 
58. H. & A. Selmer 
Elkhart, Indiana 
59. Shawnee Press 
Delaware Water Gap, Pa. 
60. Slovacek Music Company 
610 Franklin Avenue 
Waco, Texas 
61. Southern Music 
1100 Broadway 
San Antonio, Texas 


62. The Staff Music Publishing Gof 


374 Great Neck Road 
Great Neck, New York 


63. Summy-Birchard Publishing ( 


1834 Ridge Avenue 
Evanston, Illinois 

64. Weavers of Music 
116 East Fifth Street 
Amarillo, Texas 

65. H. N. White Co. 
5225 Superior Avenue 
Cleveland, Ohio 

66. The Wichita Music Co. 
821 Tenth, Box 818 
Wichita Falls, Texas 

67. The Willis Company 
Cincinnati, Ohio 

68. Maxwell Meyers, Inc. 
830 East Houston Street 
San Antonio, Texas 
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PLEASE WEAR YOUR BADGE Al 
ALL TIMES. THIS MIGHT SAVE 
EMBARRASSMENT. 
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Grace White, Editor 
520 Fifth Ave., New York 


Starting the Guilds 30th Year 


ENROLLMENTS POURING IN 








THE TOP’ TEN 


TEXAS HEADS AIL STATES | 


T EX AS, CALIFORNIA, NEW YORK, NORTH CAROLINA, ILLINOIS, 
OKLAHOMA, FLORIDA, MISSOURI, OHIO, ARKANSAS. 








IMAGINE! 


You know what its like to get ready for a recital of, say, twenty pupils? Imagine 
getting ready for 53,000! That is what Guild Headquarters is doing now. To quote 
Dickens: ‘‘Such a stoning of raisins!’’ Such selecting of adjudicators! Such 
sorting of mail! such planning with chairmen! This is why each enrollment should 


be as accurate, clear and prompt as possible. 


NEW BOOKS 


Note: Have you seen the new ‘‘Guild Repertoire’’ series by Podolsky—Davison— 


Schaub (sponsored by Irl Allison)? 


Vhationa uild of inne ~ 


Founded in 1929 by Irl Alli 
National Headquarters; " ssi on Austin, Texas 





Box 1113, 





Southwestern Musician—Texas Music Educator 























there is just 


one William Beil 





but (fortunately) 
there are 
enough Kings 


to go around... 


When people who know music say ‘tuba’, one 
name pops into the conversation automatically. 
William Bell. Seldom has a man achieved 

such artistry on an instrument that he is 
everywhere recognized as its finest and most 
creative performer. The tuba that William 

Bell plays is now, and has always been, a King. 
The reasons are many. They start with the 
skilled hands that carefully shape each King in 
our factory. Whether piccolo or tuba, 

trumpet or trombone, saxophone or cornet... 
whatever the instrument, these hands know no 
compromise with quality. And this quality, 
painstakingly achieved, means that a 

King will sound better longer. Kings have 
an heirloom quality that great artists 

such as William Bell appreciate. 

You can count on King! 





see our Jack Gloger at the Conference Exhibits 


See the King’s Ambassador, Joe Gillespie at the Convention 





Why don’t you i wir KING - CLEVELAND - AMERICAN-STANDARD BAND INSTRUMENTS 
a and oe ... Standard of excellence for 65 years : 
or yourself ¢ 


THE H. N. WHITE CO. + 5225 Superior Ave. + Cleveland 3, Ohio 





















F.E.OLDS & SON 
Fullerton, California 
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a new sound from ([e)¢: Ff) : 





i. ' acer 


me FLUGEL HORN 


An exciting ‘‘mezzo”’ voice for the brass section of the band. Full, round, 
and deep-throated, the fliigel horn adds rich and bold tonal color and 
finer brass choir balance—surely intriguing to the forward-looking 
band director. 

Built in the Olds tradition of fine craftsmanship—this bridge from 
cornet and trumpet voicing to the tone of the lower brasses supplies a 
recognized need in our band instrumentation. And where special parts 
are not available the fliigel horn doubles and reinforces any of the 
cornet parts. 

With its characteristic large bore, long valves, and sweeping curves 
the Olds fliigel horn amplifies and enhances the traditional mellowness 
and sonority of this instrument. Feather-light, it allows fatigue-free 
performance and fast, alert response. You'll enjoy the sound of the 
Olds fliigel horn—a truly important addition to the Olds line of custom- 
crafted band instruments. 


P.S. You haven’t heard ‘the most’’ until you've listened to the Olds 
fliigel horn in a small combo painting modern jazz abstracts. It’s a cool, 
smooth voice! 


@Lps 








Library of Congress 
Serials Record Division 


Washington 25, D.C. 


DISTINGUISHED BAND UNIFORMS 


SOL FRANK UNIFORMS, INC. 








































We, at Sol Frank Uniforms, have been tailoring uni- 
forms for more than forty years. Thousands of bands 
throughout the country wear our uniforms with 
pride. Our success is based on a simple formula — best 
fabrics from the best textile mills —a tailoring skill 
backed by three generations of training and experi- 
ence — outstanding design and flawless custom fit - 
moderate prices—a 

reputation for never 


substituting for Place your orders now for new 
-F —— uniforms — fill-ins — accesso- 
quality ...and we ries. We can deliver in time for 
deliver exactly what the spring contests and festivals. 

Write us for samples, prices. Our 


you order! representatives are near you. 





SOL FRANK UNIFORMS, INC. 


SAN ANTONIO 5, TEXAS 


